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BOSTON 
UNIVERSITY 
SCHOOL OF 
MUS IC Wilbur D. Fullbright, Director, School of Music 
-Boston University School of Music Presents-
THE MILLENIUM 
ENSEMBLE 
ERIC ROMBACH 
conductor 
October 22, 1991 
Tuesday, 8:00 p.m. 
The Tsai Performance Center 
685 CommonweaJth Ave. 
PROGRAM 
Konzertstiick fur zwei Altosaxophone (1933) 
I. Lebhaft 
II. Massig Langsam-Lebhaft 
Songs of Nature (1975) 
I. From Thanatopsis (William Cullen Bryant) 
IL The Yellow Violet (William Cullen Bryant) 
Paul Hindemith 
(1895-1963) 
John Heiss 
(b. 1938) 
ill. The Sound of the Sea (Henry Wadsworth Longfellow) 
IV. Men Say (Henry David Thoreau) 
V. If I Shouldn't be Alive (Emily Dickinson) 
Fantasy Etudes (1985) 
Mezzo Soprano 
Flute 
Clarinet 
Alto Saxophone 
-Personnel-
Joy Hardwick 
Siva 
Brian van Sickle 
Gary Gorczyca 
Andrei Sobchenko 
Michael Chatsko 
Violin 
Cello 
Piano 
Percussion 
Fred Lerdahl 
(b. 1943) 
Chung-Mei Chang 
Naomi Barron 
Andrew Simpson 
Patrick Roulet 
Michiko Naito 
JOHN HEISS was born in New York City in 1938. He was awarded his Bachelor's 
degree in Mathematics at Lehigh University in 1960. Following further studies at 
Columbia University (1960-65), he received his Master's degree in Music at 
Princeton University in 1967. While at Princeton, he was a Wilson and Ford Fellow. 
Mr. Heiss has studied composition with Milton Babbitt, Otto Luening, Darius 
Milhaud, Henry Cowell and Jack Beeson, and flute with James Hosmer, Arthur Lora 
and Albert Tipton. His compositions are in the catalogs of several publishers, 
including Boosey & Hawkes. He may be heard as performer on the recording labels 
Golden Crest, Turnabout and Arista, and as a composer on Nonesuch and CRI. 
Articles by Mr. Heiss have appeared in many periodicals, including four in the 
Perspectives of New Music . 
Mr. Heiss has been the recipient of many awards, including the National 
Institute of Arts and Letters award, a Guggenheim grant, the Berkshire Music 
./ 
Center's Fromm Foundation Commission , and grants from the National Endowment 
for the Arts. Recently Mr. Heiss received an award from the Massachusetts Council 
on the Arts and Humanities, and a grant from the Martha Baird Rockefeller 
Foundation sponsored the recording by Speculum Musicae of his Inventions, 
Contours and Colors. Also available on recording is his Four Movements for Three 
Flutes. Mr. Heiss has been the principal flutist with the Boston Musica Viva and at 
the present time is on the faculty of the New England Conservatory of Music, where 
he teaches composition, chamber music and music literature. 
FRED LERDAHL grew up in Wisconsin and studied at Lawrence, Princeton and 
Tanglewood . He currently lives in Ann Arbor and teaches at the University of 
Michigan. He has received numerous honors, including the Koussevitzky 
Composition Prize, two composer awards from the American Academy and Institute 
of Arts and Letters, a Guggenheim Fellowship, and the Naumberg and Martha Baird 
Rockefeller Recording Awards. Commissions have come from the Fromm 
Foundation, the Koussevitzky Music Foundation, the Spoleto Festival USA, the 
Naumberg Foundation, the National Endowment for the Arts, and others. Among 
the organizations that have performed his works are the New York Philharmonic, the 
-burgh Symphony, the San Francisco Symphony, the Seattle Symphony, the St . 
.I Chamber Orchestra, the Orpheus Chamber Orchestra, the Los Angeles 
Chamber Orchestra, Collage, Musical Elements, the Juillard String Quartet, and the 
Pro Arte Quartet. He has been in residence at the Marlboro Music Festival, IRCAM 
in Paris, the Wellesley Composers Conference, and the American Academy in 
Rome. He is the author (with Ray Jackendoff) of A Generative Theory of Tonal 
Music. 
PROGRAM NOTES 
My Songs of Nature, set to texts by 19th-century American poets, were composed for 
the Boston Musica Viva under a grant from the National Endowment for the Arts 
and were first performed in October 1975 by this ensemble. Rather than discuss 
technical features of the Songs, I would prefer to say a word about their background. 
After the death of a loved parent, one asks questions about the meaning of life, both 
for oneself and for all; and one hopes to find something affirmative. Nature with her 
inevitable renewal, poetry by our forebears, the music of Ives-these were some of 
my sources for insight. I wanted to write music that was contemplative, affectionate 
and lyrical-music that had an intense personal meaning. I was deeply affected by 
the powerful images and insights of the New England poets. Triads and tonal 
references, unprecedented in my music of the previous ten years, found their way 
into the score through an entirely intuitive process. This felt more like a looking-
forward, however, than a looking-back. (Is it a kind of "contextual tonality"?) Ives 
was my musical point of departure. For several years, his music had been in my ears, 
heart and mind with a new sense of discovery; the attraction was at its peak during 
the writing of these songs. 
-son wrote, "You do not quote, but recognize your own." This happened, in an 
a~,-,11.ishing way, in the fifth song . The instrumental chorale, which occurs just before 
the final lines, came unbidden into my ear-from out of a passage my father had 
liked in another work of mine-and the chord from which it unfolds turned out to be 
a persistent harmony in all of the preceding songs . Its inclusion seemed ordained by 
prior harmonic inclinations, and by much else. 
-John Heiss 
Fantasy Eludes was commissioned with th e support of an NEA consortium 
commission by Musical Elements, Alea ill, the Arch Ensemble, and the 
Contemporary Chamber Players of the University of Chicago. It was premiered by 
Musical Elements, Robert Beaser conducting, in 1985 in New York City, and was 
recorded in 1987. The piece is in one mov ement, and is scored for a Pierrot-like 
ensemble that has become standard for contemporary music: flute, clarinet, violin, 
cello, percussion (one player), and piano. I had pr eviously avoided this 
instrumentation because of its prosaic heterogen eity, and indeed I had to exercise 
considerable ingenuity to give it timbral and poetic resonance. 
The larger form of Fantasy Etudes evolves from 12 interlocking "etudes." Each etude 
has its own characteristic idea and color so that the overall effect is one of "fantasy." 
Against this surface variety, however, there exists an underlying similarity of 
procedure. F.ach etude is cast in the form of "expanding variations," starting with a 
simple event and progressively elaborating into complexity (a rather different 
procedure from the classical variation technique of Eros; its source lies instead in my 
First String Quartet) . F.ach time, as the material of an etude begins to collapse un 
the weight of its elaborations, a new etude enters. 'fli.ese overlaps produce mome1 
of dramatic tension-changes, if you like, from one fantasy to another. Toward the 
end the etudes overlap more and more, rising to a broad climax, after which a coda 
quotes snippets from each etude in turn. The formal process is intricate yet quite 
audible. 
Composing in such a form is an open-ended adventure. The way an expanding 
variation develops within an etude is constrained yet open; a compositional choice 
made in one variation can lead to unexpected consequences in the next . And since 
the connections across etudes exist outside the variational technique, in the larger 
picture almost anything can happen. The moments of overlap require contrapuntal 
finesse of a particular kind, because two kinds of music, each with its own logic, are 
going on at once. These multiple moments can force the music iJ1to surprising 
channels. The combination of rigor and freedom demands a trust in the process 
itself. 
-Fred Lerdahl 
UPCOMING EVENTS BY THE MILLENIUM ENSEMBLE 
Monday, November 25 Igor Stravinsky-L'histoire du Soldat 
Lukas Foss-Time Cycle 
The Tsai Performance Center 
8:00p.m . 
